
6Endgame Media

Strijdom van der Merwe (b. 1961) is a full-time artist who 
lives in Stellenbosch. He studied art at the University of 
Stellenbosch (South Africa), Hooge School voor de Kunste 
(Utrecht, the Netherlands), the Academy of Art and 
Architecture (Prague, the Czech Republic) and the Kent 
Institute of Art and Design (Canterbury, England).

Among the many decorations he received are the Jack-
son Pollock-Krasner Foundation grant, a medal of honour 
from the South African Academy of Arts and Science, the 
Prince Claus grant in Amsterdam. He was nominated for 
the Daimler Chrysler award for sculpture in public spaces, 
was a finalist for the International Award for Public Art, 
established to increase visibility for public art internation-
ally, and won the It’s LIQUID International Contest, First 
Edition 2012, in Italy for sculpture and installation. The 
Kanna award at the Oudtshoorn Arts Festival for best 
visual art projection in a musical collaboration. In 2015 
he collaborated to win the ATKV Aartvark award for most 
innovative work at the Aardklop Arts Festival in Potchef-
stroom.

He has held numerous solo and group exhibitions over 
the past years and his work has been bought by private 
and public collectors locally and abroad. Commissioned 
work / Residency’s on invitation where done in Korea x 5, 

Japan x 3, Belgium x 2, France, USA (Smithsonian Insti-
tute), Turkey, Kenya, Australia, Lithuania, Denmark, Swe-
den, Norway. In 2013 he was asked to be the festival art-
ist at both the Aardklop Arts Festival and the Fjellfestival 
in Andelsnes, Norway. Van der Merwe was a member of 
the curatorial panel for World Design Capital Cape Town 
2014 and is a founding member of Site Specific South 
Africa. He was co-curator of the Exhibition of 30 Nature 
Artists in the World (2015) and the Global Nomadic Art 
Project (2015‒2016) in South Korea. 

E-mail: info@strijdom.com
For a detailed CV: Website: www.strijdom.com

STRIJDOM VAN DER MERWE

Short biographies of contributors:
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Linda de Jager is an award-winning television producer/
journalist. Bush War/Grensoorlog, a 26-part documentary 
about the the South African Border War, also known 
as the Namibian War of Independence, became one 
of pay channel MNet’s best-selling titles and was sold 
internationally. She contributed to Carte Blanche - MNet’s 
flagship investigative current affairs programme -for ten 
years. In 2018, her latest show aimed at the Afrikaans 
market, “Daar’s ‘n plek met Coenie”, also received an 
award from the ATKV.
Linda remains the first and only Southern African television 
producer who has managed to secure an interview with 
SpaceX entrepreneur and South African Elon Musk in LA.

Her passion projects include creating Namibia’s first 
animation for conservation. The 52 minute animation /
Gasa (supported by the FNB Trust and the Pupkewitz 
Foundation) is aimed at creating awareness about poaching 
and the illegal wildlife trade in Africa. It was translated 
into 4 Namibian languages and has already reached 7000 
children in remote areas of Linda’s home country. 

Linda actively seeks out collaboration with people in 
different disciplines to reflect on and find new ways of 
thinking about the pressing socio-economic issues of our 
time.

E-mail: strings@netactive.co.za

Linda de Jager/Endgame Media 

Short biographies of contributors:
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Erica Lüttich
My passion is the exchange of skills, collecting 
stories, learning new skills and sharing my own 
learning experiences. The exchange has to be 
equal and working with women over the last 25 
years using story telling as a way to share, connect 
and build bridges are vital to develop creative art-
work. My motivation to connect and literally using 
thread, wool and found objects, recycling creates 
possible ways to connect with own emotions, 
own futures. The important factor is to use what 
we have to value our own resources, to fix what 
we have and not add more waste in the world we 
inhabit.

Dirty Laundry 
We participated in the collective artwork with 
artists Jenny Nijenhuis  and Nondumiso Msimanga 
embroidering on girl children panties slang words 
for women and their vaginas in all 11 languages 
in South Africa. SA's Dirty Laundry has received 
major international coverage. The installation 
has been featured by The Guardian, Marie Claire, 
Upworthy as well as on Italian, Spanish, German, 
Turkish and Chinese media, among others.

Short biographies of contributors:

Postcard from Loxton
We collaborated with Soweto-based artist Thabang Selai 
in Loxton to  enable a world communication exchange of 
postcards.

Christmas Cloths
With the support of the Hermannsburg Evangelical-Lu-
theran Mission and Brot für die Welt, we created  cloths 
that explore the theme of celebrating Christmas in South 
Africa 

Violence on our Skins
We used white shirts to document the violence on our 
skins, exploring not only connectivity and the sharing of 
geographical spaces - while simultaneously learning to 
spell

E-mail: ericaluttich@gmail.com
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Artists' Works

Erica Lüttich's Works

STRIJDOM VAN DER MERWE'S LAND ART
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28 July 2020 
 
Dear Endgame Media  
 
RE: LETTER OF INTENT – FACILITATION OF THE WESSA YRE PROGRAMME IN MORETELE NORTH WEST 
TO RAISE AWARENESS AND EDUCATE YOUTH ABOUT ENVIRONMENTAL CHALLENGES AND RISKS.   
 
WESSA is a 93-year-old youthful and vibrant organisation and we are extremely proud of our rich history 
in South African conservation and environmental education. We are the sole and proud implementor of 
the three WESSA International School Programmes (Eco-Schools, LEAF, and YRE), together with a variety 
of other programmes which include Entrepreneurship Education, Early Childhood Development and 
Sustainable Schools in Rural Communities. These programmes we implement on behalf of government 
and the private sector, and they make a critical contribution to youth development in South Africa. 
 
The WESSA Young Reporters for the Environment (YRE) programme for in and out of school youth 
provides a platform to engage with local social and environmental issues and risks. Young reporters who 
form part of the programme are able to positively highlight issues and suggest well-researched solutions, 
through articles, photos exhibitions and short videos, for local environmental problems. Through their 
media pieces, young reporters also include the perspective of local communities and stakeholders to 
ensure objectivity.  
 
As part of growing the WESSA YRE programme across South Africa, we would like to propose a joint 
project between Endgame Media and WESSA to facilitate the programme at schools in Moretele, North 
West. We believe that through the environmental journalism work your organisation does and the 
environmental education we do, we can facilitate a holistic approach to environmental restoration within 
communities.  
 
We hope that you receive this letter of intent favourable and we look forward to working with you. 
 
Kind regards, 

 
Cindy-Lee Cloete    
International School Programmes Manager 
Cindy.Cloete@wessa.co.za  
064 752 0598 
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